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MELODY MAKERS, Produced and Directed by Leslie-Ann Coles 

MM chronicles the ascent of Melody Maker magazine and rock’s defining 
moments, captured at shutter speed. 
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LOG LINE:   

Melody Makers chronicles the birth of music journalism, when rock was in its infancy 
and Melody Maker magazine, the world’s first music press, was revered as the bible of 
rock ’n’ roll – not just in the UK, but around the world. 

 

SHORT SYNOPSIS: 

Melody Makers captures the birth of rock ’n’ roll journalism, when Melody Maker 
magazine transitioned from being a weekly jazz musician’s trade paper – established in 
1926 – into an internationally recognized “must read” for rock and roll fans and 
musicians alike by the mid-1960s. A forerunner to Rolling Stone magazine, Melody 
Maker was a pop culture phenomenon, and this was, to a great extent, due to its chief 
contributing photographer, Barrie Wentzell, and his black-and-white photos that blistered 
across the front cover. Legendary bands were formed from the back-page classified 
section, and musicians, their unreleased tracks in hand, hung out at the Melody Maker 
head office on Fleet Street, eager to be interviewed by Melody Maker's journalists during 
this evolutionary period in rock ’n’ roll – a pop culture phenomenon!  

 

LONG SYNOPSIS: Melody Makers  

Through the lens of rock photographer Barrie Wentzell, chief contributing photographer 
at Melody Maker magazine from 1965 to 1975, Melody Makers chronicles the cultural 
significance of the magazine, when rock was in its infancy and Melody Maker dominated 
the public’s perception of the new musicians and their music. Melody Maker was the 
primary source of exposure for up-and-coming musicians, and these ambitious young 
journalists shared a common passion: the music. In contrast to the adversarial 
relationship that would later evolve between artists and the press – this was pre-
paparazzi and before media began picking on artists’ idiosyncrasies – Wentzell and the 
Melody Maker journalists were given free rein editorially and unprecedented access.  
 
 

http://mhznetowrks.us6.list-manage.com/track/click?u=83e01ef553801494b88dd4933&id=3e1e863a97&e=8f6229b0c8
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Wentzell, unlike music photographers today, holds copyright to his photographs, which 
feature virtually every notable artist that emerged between 1965 and 1975, including The 
Beatles, Led Zeppelin, Jimi Hendrix, The Who, David Bowie, The Kinks, Marianne 
Faithfull, The Rolling Stones and Elton John, to name just a few.  
 
Melody Makers features candid interviews with original Melody Maker staff members, 
managers, PR reps, music legends Eric Burdon, Ian Anderson, Yes, Nazareth, and other 
notable musicians who offer new insight into the cultural significance of Melody Maker, 
which defined this dynamic and formative period in rock music history.  
 
This landmark documentary takes a fresh look at the changing landscape of music to 

highlight a style of music journalism that no longer exists today.  

 
FEATURING: 
 
BARRIE WENTZELL 
Chief Contributing Photographer, Melody Maker (1965–1975) 
CHRISTOPHER WELCH 
Melody Maker Features Writer/Reviewer (1964–1970), Features Editor and Writer 
(1970–1979) 
CHRIS CHARLESWORTH 
Melody Maker News Editor (1970–1973), USA Editor (1973–1977) 
ALAN LEWIS 
Melody Maker Chief Sub-Editor (1969–1973) 
RICHARD WILLIAMS 
Melody Maker Deputy Editor (1970–1973), Editor (1978–1980) 
ALLAN JONES 
Melody Maker Journalist (1974–1984), Editor (1984–1997) 
 
MUSICIANS (in order of appearance) 
 
IAN ANDERSON, Jethro Tull 
ERIC BURDON, The Animals 
SONJA KRISTINA, Curved Air 
STEVE ABBOTT, UK Decay 
JUDY DYBLE, Judy and The Folkmen/ Trader Horne and Fairport Convention 
DAVE COUSINS, The Strawbs 
ALAN WHITE, Yes 
CHRIS SQUIRE, Yes 
PETE AGNEW, Nazareth 
DAN McCAFFERTY, Nazareth 
STEVE NARDELLI, The Syn 
STEVE HOWE, Yes 
RICK BUCKLER, The Jam 
 
 
 
 
 
 



 
INDUSTRY 
 
CHRIS TSANGARIDES, Record Producer and Sound Engineer 
GLEN COLSON, Charisma and Stiff Records PR 
IAN GRANT, Record Producer 
JEFF DEXTER, DJ, Club Promoter, Record Producer and Dancer 
JILL FURMANOVSKY, Photographer and Founder, Rockarchive.com 
KEITH ALTHAM, NME Journalist and PR 
PETER WHITEHEAD, Filmmaker (Contemporary Films, London) 
ROGER DEAN, Artist 
PETER BLACHLEY, Co-Owner, Morrison Hotel Gallery (USA) 
 
 
PRODUCER, WRITER, DIRECTOR, LESLIE–ANN COLES 

Leslie-Ann Coles, a former modern dancer and choreographer, transitioned into film in 
2000 with her award-winning debut film In the Refrigerator, which screened in 35 film 
festivals and garnered 13 international awards, for Best Debut Film, Best Picture, Best 
Short Film, Best Avant Garde and the Grand Jury Award for Filmmaker In an Acting 
Role. Leslie–Ann is a Women In the Director’s Chair (WIDC) alumnus. She won three 
CTV Banff Fellowships following the success of her debut film. As founder and executive 
director of the Female Eye Film Festival (FeFF), she has executive produced and 
mentored/directed young women on the production of their debut short films. To date 
she has produced 46 short films, 26 involving Canadian Aboriginal women at risk. In 
2010, the Ontario Media Development Corporation (OMDC) awarded LA Coles Fine Art 
Films a Development Grant for Melody Makers, and in 2016, CBC pre-licensed Melody 
Makers for the Documentary Channel. Leslie-Ann has written an interactive digital media 
project that follows Melody Makers, titled LENS ON MUSIC aka F-STOP, and she has 
other projects in various stages of development. Melody Makers marks Leslie-Ann’s 
debut feature documentary. 

 

EXECUTIVE PRODUCER, RICHARD HANET 

In addition to managing his law practice, Richard has acted as an executive producer on 
various documentary and feature projects, including the feature One Week, awarded a 
gala presentation at TIFF 2008; the 2010 feature Score: A Hockey Musical, opening film 
at TIFF in 2010; and Michael McGowan’s Still Mine, a drama starring Academy Award-
nominated James Cromwell (Babe) and Geneviève Bujold (Anne of the Thousand Days) 
that premiered as a special presentation at TIFF in 2012 and was released worldwide in 
2013. Richard is executive producing Melody Makers and Athenaeum Enterprise (aka A 
History of Receding Horizons) and others, including the Academy Award-nominated 
documentary Prisoner of Paradise.  

In 2004, Richard Hanet and Andy Thomson founded Entente Entertainment Inc. from 
what was Alliance Atlantis, to co-coordinate international financing with Canadian 
producers and broadcasters. Since Richard assumed full control of Entente, it has 
expanded its mandate beyond executive producing to include scripted work, developing 
a number of new, groundbreaking projects. 



 

 

PRODUCER MARK SANDERS 

For over 25 years, Mark has worked in a creative capacity on over 50 films and 400 
episodes of television. As owner of Film PaniK, Mark produced several multi-award-
winning films that have been presented at over 100 film festivals worldwide. Mark had a 
longstanding working relationship with film maverick and mentor John Dunning of 
Cinepix, Canada’s first independent studio, now known as Lionsgate. As a founder of 
Berkshire Axis Media, he exercised his executive skills, although he is most known for 
being in editing suites and the trenches with the film crews. After four good years and 
four feature films, Mark returned to his own independent production company. 

PHOTOGRAPHER BARRIE WENTZELL 
Born in Durham, northern England, Wentzell was educated in Kent and London, 
attending Maidstone Art School in Kent in the late 1950s. His first job, at Manhattan 
Displays on Greek Street in London’s Soho, occupied him from 1959 to 1961, during 
which time he became an avid Scrabble player under the tuition of author, performer, wit 
and philosopher Quentin Crisp. He went on to work at Color Applications, a photo studio 
in the Belgravia area of London, learning photography basics from 1961 to 1962. It was 
then, upon meeting his soon-to-become mentor, photojournalist Maurice Newcombe, 
that he was inspired to pursue a photographic career of his own. In the early 1960s, 
Barrie diversified into the worlds of fashion, music and advertising. In 1965 he had a 
chance encounter with the young Diana Ross. The image he made of this yet-to-be 
global superstar became a riveting front cover of Melody Maker, England’s most 
renowned music publication. The photo caught the attention of the assistant editor, Bob 
Houston, who would contact Barrie and sign him on as Melody Maker’s exclusive chief 
photographer. He shot for the magazine from 1965 until 1975, one of the most important 
decades in the history of popular music, photographing many unknown musicians who 
would later become legends and household names. Louis Armstrong, Aretha Franklin, 
Count Basie, Jerry Lee Lewis, Little Richard, Bob Dylan, Joan Baez, The Beatles, The 
Rolling Stones, The Who, The Kinks, Jimi Hendrix, Eric Clapton and countless more 
have their place in Barrie Wentzell’s vast archive. In 1975, Barrie abandoned his Soho 
studio, leaving photography and the party behind to move to the Isle of Wight and 
pursue a completely different direction. Barrie continues to contribute his work to 
exhibitions, museums, private collections, books, CDs and DVDs worldwide and licenses 
reproduction rights for his images to the media. He is currently working on a book of his 
own to coincide with a documentary film and international exhibition. Barrie lives and 
works in Toronto, Canada. 

 

 

 



 



DIRECTOR’S ARTISTIC VISION 

Coles met rock and roll photographer Barrie Wentzell in 1996 at Artscape, a work-live 
space for professional artists located in the heart of Queen Street West, Toronto. Over 
the years, this passionate, charismatic man regaled her with stories about his days as 
chief contributing photographer at Melody Maker magazine (1965–1975), when he 
unwittingly found himself chronicling the birth of rock and roll and amassed a unique 
collection of archival black-and-white photographs. Coles was drawn immediately to the 
photography and the subtle interplay of light and dark. This was the creative impetus for 
the film. Photography as a reflective medium jogs the memory and evokes spontaneous 
reactions. This shaped the approach she would take when conducting interviews, which 
were done in a conversational manner reflective of Melody Maker’s style during Barrie’s 
tenure on the paper. 

 

It was Leslie-Ann’s intent to replicate the style in which Barrie took photos when he 
worked at Melody Maker. A photographer on set took snaps while the camera rolled 
during interviews.  These intimate moments between artist and image were suspended 
in time and integrated into the film during post-production. 

Enthralled by the analogue process, we filmed and photographed the entire archive, 
zooming and panning on the large-format 16” x 20” black-and-white images. Barrie, an 
old master, still prints his photos by hand in a darkroom, and he dug up his vintage 
Kodak Tri-X prints, contact sheets, negatives and original Melody Maker covers, which 
are sprinkled liberally throughout the documentary.  These elements are unique to the 
analogue process and served to shape the look and feel of the documentary. Sound 
composer and designer Chip Yarwood worked with Coles on her debut film and prior to 
that on all her Dance Theatre productions; the snap, crackle and pop of analogue music 
reminiscent of the vinyl records and sounds recorded in the darkroom (liquid solutions, 



paper, clicks, timers, camera shutters, the whir of the rewind) became the soundtrack of 
the film. 

 

Questions for director Leslie-Ann Coles 

What inspired the film? 

I met photographer Barrie Wentzell in 1996 in Toronto at Artscape, a work-live space for 
artists. Barrie had emigrated from England to Canada in 1989. Barrie took stills for my 
debut short, In the Refrigerator. He would often regale me and others with the stories 
behind his photos. This is what inspired the documentary. 

How long did it take to make the film? 

It took eight long years to make this film, largely due to the fact that it started off as a 
series concept about music photographers in 2008, with Barrie Wentzell as one of the 
subjects. These candid interviews with Barrie became part of an intimate artist portrait 
supported by the National Film Board of Canada. With an Ontario Media Development 
Corporation development grant in 2010, I met his colleagues, the journalists of Melody 
Maker. This led us back to the UK in 2013, where we conducted interviews and reshot 
some of the preliminary interview footage.  

What were some of the obstacles?  

Primarily a lack of production financing. But I forged ahead and finished off-line editing.  
The picture was locked when Time Inc. acquired IPC, the publisher of Melody Maker 
magazine. Suddenly the deal I had struck with IPC for use of select Melody Maker 
magazine covers that featured Barrie’s photographs became an issue. Post-production 
was put on the big chill for eight months while we negotiated the rights to the Melody 
Maker archive. I feared I would have to gut the film of these elements. Terrible. In the 
end I think I just wore them out. I was relentless! 

Who was your favourite interview?   

One of my favourite interviews was with Eric Burdon. He has a great sense of humour 
and is the epitome of cool. Another great interviewee was Ian Anderson. Ian is very 
intelligent, articulate and forward thinking.  

Was there one particular highlight? 

Meeting Ray Davies and Chris Squire. 

What was the biggest challenge?  

The challenge was locking down interviews. Musicians are always touring or recording. 
We would have to interview them while on tour, in their hotels or backstage during sound 
checks. I was surprised by how generous they were with their time once the camera 
started rolling. A 20-minute interview often swelled to two hours. 

 

 



Did your dance experience influence this film creatively? 

Most definitely. The choreography of the photographs was essential to me. I worked 
closely with the editor to find the sweet spots. We also filmed the photo archive, and I 
turned a still camera on Barrie during his interviews to replicate the style in which he 
snapped subjects back in the day. We then carefully married the digital stills of Barrie 
with the film media.  

 

What did you learn from the making of this film? 

I learned that unscripted material is a shape shifter. The story you start out with evolves, 
if you let it.  Also, sometimes limited financial resources provides terrific opportunities for 
invention and originality. 

 

What are the plans for the film’s release? 

There are a few distributors and sales reps vying for the film. This doc has taken a lot to 
complete, so I am not in a hurry to make a mistake! We are looking at hybrid distribution 
models, which include the launch of a companion IDM that features photos, embedded 
video clips of footage not seen in the feature, rock trivia games, photo/picture puzzles 
and more. It will have a run in the international film festival circuit first.  

 

Are you already planning your next project? 

I have a series loosely based on the film, titled F-STOP, and two live-action features that 
I’ve been kicking around, and another documentary, a more personal story about my 
cousins who were kidnapped when I was 10 years old; the working title’s Last Summer.



  

CREDITS 

Writer, Producer and Director, LESLIE–ANN COLES 

Executive Producers, RICHARD HANET and LESLIE–ANN COLES 
Producer, MARK SANDERS 
Producer/Developer, CHER HARWYSH 
Commissioning Editor for CBC, Documentary Channel, BRUCE COWLEY 
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COMPOSER AND SOUND DESIGNER: 
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SOUND RECORDIST: 
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LIAM MCDONNELL (Barrie Wentzell and Photo Archive) 
JOY MAXWELL–PHILLIPS (UK) Interviews 
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PRODUCTION ASSISTANTS 

MICHAEL MORTENSEN (CANADA) 
SASKIA WENTZELL (UK) 
ED KELLAS (UK) 
 
PHOTOGRAPHY: Courtesy of BARRIE WENTZELL  



 
Contributing Photographers: 
 
JILL FURMANOVSKY 
Punk Fans, Roxy Club (1977) 
Sex Pistols, Roundhouse, London (1977) 
Ramones, Roundhouse, London (1976) 
Sex Pistols with Johnny Glitter, Rainbow Theatre (1977) 
Wayne County, Dingwalls, London (1977) 
Ramones with Syd and Nancy, Rainbow Theatre, London (1977) 
The Clash, Roundhouse, London (1976) 
Johnny Rotten & Johnny Ramone, The Roundhouse, London (1977) 
The Jam, Rehearsal at Rainbow Theatre, London (1978) 
EDIE STEINER  
Patti Smith, Massey Hall, Toronto (1976) 
Deborah Harry, El Mocambo, Toronto (1978) 
Ramones, New Yorker Theatre, Toronto (1976) 
 
ORIGINAL MUSIC AND SOUND DESIGN:  
WALTER “CHIP” YARWOOD 
 
ONLINE SOUND MIXER: 
MITCHELL ALLAN 
 
COMPOSITE TITLES: 
RIK SOKOLOWICZ  
 
OPENING TITLES AND CLOSING CREDITS: 
MITCHELL ALLAN 
 
EGGPLANT PICTURES 
Executive Post Producer: PAUL MOYER 
DI Colorist: MARK DRIVER 
Online Editor: KYLE SMITH 
Additional Online Editing: KONRAD SKRETA 
Digital Versioning Technician: TIM CAMILLERI 
Post Audio Services: MACH SOUND STUDIOS 
Sound Supervisor: BRUCE FLEMING 
Re-Recording Mixer: DUSTIN HARRIS 
 
ADDITIONAL COLOUR CORRECTION AND DELIVERABLES 
Konrad Skreta 
 
ARCHIVAL FOOTAGE: 
Jethro Tull, Montreaux (1973)  
Camera Operator, Patrick Gordon. The Ian Anderson Group of Companies.  
 
CONTEMPORARY FILMS 
“Pink Floyd, The UFO Club” (1967), by filmmaker Peter Whitehead, Pink Floyd Music 
LTD 
Anti-Vietnam March at Grosvenor Square (1967), by filmmaker Peter Whitehead 



“Let’s All Make Love in London Tonight,” by filmmaker Peter Whitehead 
Eric Burdon and The Animals, “When I Was Young” (1967), by filmmaker Peter 
Whitehead 
 
ALBUM ART 
Yes, “Close To the Edge.” Cover and Painting by Roger Dean 
Judy Dyble, “Talking With Strangers.” Album Art by Jackie Morris  
Curved Air, “Air Conditioning.” Disc Concept and Graphic by Mark Hanau 
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Very special thanks to 
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REVIEWS 

 

This film is an absolute treat, but you don’t have to be a music journalist or a photographer to love 
Melody Makers.  You’ll see amazing photographs, hear incredible stories, and learn nuggets about 
the music industry that might surprise you. By Gary Wenn, New Jersey Stage 

Filmmaker, Leslie-Ann Coles did wonders in developing a very unique and clever concept to create 
what I consider is a masterpiece of the music documentary genre, it's an amazing work of art that 
deserves international recognition. By: Stevn Nardelli, The Syn 
 
Some programming highlights at the Whistler Film Festival include Melody Makers: Should’ve 
Been There, a documentary about the storied rock ‘n’ roll magazine By: Francois Marchand 

Melody Makers features some definitive pieces of 60s music, providing a captivating soundtrack 
to Wentzell’s amazing photographs. The tunes and the images, combined with countless inspiring 
and entertaining first-hand recollections, brilliantly resurrect a time that produced some of the 
most remarkable artists that have ever lived. By: Amy Balog, 60’s Today  

If you are interested in rock/pop music of the 60's & 70's I hope you get to see it. I thought it told 
the story of what the Melody Maker was about, capturing the essence of such a unique time in 
rock and roll, quite brilliantly. By: Ian Grant, Manager 

People with a love of classic 60s and 70s rock' n roll will not want to miss this. In telling the history 
of England's most influential rock newspaper, and the people who wrote and shot photographs for 
it, director Leslie-Ann Coles has unearthed a veritable treasure-trove of rare photos and incredible 
first-hand tales of all of your favourite rock legends from that era from Keith Moon to Jimmy 
Hendrix to The Who and Cream. Director Leslie Ann Coles has been running the very successful 
Female Eye Film Festival in Toronto since 2001. This is her first feature as a director, following her 
award-winning short IN THE REFRIGERATOR in 2000, and work as an actress, dancer, writer, and 
producer. To these, you can now add the title of rock historian. By: Paul Gratton, Whistler Film 
Festival. 
 
Fascinating doc on British music newspaper Melody Maker to be shown at NJ Film Fest… it’s hard 
to imagine anyone with an interest in classic-rock not enjoying this movie. By: RJ Lustig, NJ Arts 
 
I really enjoyed the film and the story of a rock paper is something that’s been waiting to be done. 
There was a fantastic cast of characters and Barrie makes a great central figure.  There were 
some brilliant rock n roll stories too. Loved the one about Dylan coming to the paper (presumably 
to complain about something), and being sent away by the security guard.  Great contributions 
from people like Eric Burdon too. By: Alan Edwards, PR 
 
Although a tad threadbare in the talking-head department (here comes Eric Burdon, again), this 
cheerful history of the British music weekly Melody Maker has enough inside dope to maintain 
interest. By: Adrian Mack, The Georgia Straight 
 
 
 



Canadian filmmaker Leslie-Ann Coles’ feature documentary film MELODY MAKERS is not just 
another doc about a band. Instead, it chronicles the birth of music journalism, and the world’s 
oldest and longest standing seminal magazine, Melody Maker, founded in London, England in 
1926.  Originally created as a jazz musician’s trade paper, it boldly became the “bible of Rock n’ 
roll” by the mid  1960s.This landmark documentary features a rare and largely unseen iconic 
photographic archive by Melody Maker’s Chief Contributing Photographer (1965-1975) BARRIE 
WENTZELL, who along with his journalist colleagues gained unprecedented access to bands and 
musicians that would go on to become the legends of rock n’ roll. By: eBOSS Canada 

 


